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Dirty Harry (1971)

Director: Don Siegel
Screenwriters: Harry Julian Fink, Rita M. Fink, Dean Riesner, Terrence Malick (uncredited),
John Milius (uncredited)

&EAOU UAAOO redehde,Ahd opérihd mofEEntsioBidy Harry still pack a wallop, a potent

aesthetic unit promising cruel and jagged thrills. Director Don Siegel surveys the names of policemen

killed in the line of duty carved on a memorial are scanned as church bells chire on the soundtrack
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silencer looming huge and deadly, death from above rendered intimate and literal. A lovely young

woman (Diana Davidson) is glimpsed dving into a swimming pool on the roof of a San Francisco

skyscraper to swim a few laps. The man with the gun is watching the girl, his telescopic sight zeroing in

xEEI OO0 OEA AAI AOA OEIT O UTTi O AAAE O1 Al 1 miEest)] OEA xI1 1/
space, distance, and height gripped and distorted by the camera lens and the homicidal purpose of the
AOOAOGOGET 8 #11 Bl OAO ,All 3AEEZOEI 380 i OOEAh Al O1 OAOOI E

drones and creepy female vocalisations, weava paranoid and threatening mood.
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The pull towards godlike judgement is irresistible, predestined: the killer pulls the trigger in obedience,
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black blood spasms in blue water. The thrill of power worked at deistic remove crashes headlong into

the immediacy of hideous brutality worked upon a hapless body, death rendered a palpable and awful

OEET ¢ O A AACOAA AOGAT 3EACAI 60 I OI A0 POIT OiCci 3AI 04
spectacles ¢ bloodshed.

The anointed agent of retribution is swift to appear: Siegel cuts immediately to the entrance of his hero,

such as he is, Inspector Harry Callahan (Clint Eastwood), called onto the rooftops to survey the carnage

of this new foe. Clad in grey suit and sunghsses that look like they might deflect such highvelocity

bullets, Harry has the quality of a specially bred tracking animal released from his cage the moment his
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cartridge, a pinned note, items left behind specifically by the killer to announce his coming to the



powers that be and tease his inevitabled OO O OA 08 3ekidc@bbsésSlon with laiscapes of
soaring heights and sprawling flats and their connection to the straits of his characters is immediately
in play here. The great sprawl of San Francisco is laid out below as the stadium for the

oncoming corrida between cop and killer, the gaze of the camera conjoined with the will to
countenance such extremes of moral drama.
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(John Vernon) reading out the letter in his office, unable to read out the racial slur Scorpio uses in the
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who delights in assaulting social norms and provoking consensus with acts of calculated despoiling, an

iconoclast who seems to care less about being caught than about getting to play his game out to the

end. Harry, called into a meeting with the Mayor, the Chief of Police (John Larch), and his

superintendent Al Bressler (Harry Guardino), senses such motives itinctively and declares a

conviction that playing along with Scorpio is asking for trouble. But the Mayor wants him mollified long

enough to set up a surveillance net over the city and get the operation to catch him up and running.

=

explain basic police work are cut off by Bressler, more experienced in this sort of thing in offering quick,
clipped, impressive-sounding measures to mollify the sternly guestioning Mayor.
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and present danger. And yet in the next scene, when Harry sits down for a luchtime hotdog at a
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The peal of alarmsfinally compels him to go to work. He strides out into the street and barks at one of

the emerging robbers to halt through a mouth full of chewed hotdog. Rather than desist of course the
robber fires at Harry, who brings his signature weapon, a massive Smith & \&sson .44 Magnum, to bear
AT A OAEAO 1 60 OEA OEEAOAO xEOE A DPOAAEOGEIT OEAO
fire hydrant and topples a florist stand. Only after the battle is over does Harry glance down and notice
the shotgun pellet wounds riddling his leg. Seeing one robber (Albert Popwell) is only wounded and
seems to be contemplating grabbing his gun, Harry advances on him and gives a wagblolished speech

of challenge just about every movie lover know by rote.
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Harry Callahan is immediately inscribed as a nearmythical figure, armoured knight or western

gunslinger transposed into the contemporary scene, his Magnum his Excalibur capable of extraordinary
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equally antiheroic Elric, feeding on souls and entrapping its wielder ever more deeply the more he uses
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gunfight during his lunch, lacking any gung-ho drive to put himselfin EAOI 6 0 xAU AOO Al i1 EOO
once obliged. Treated by a police surgeon Steve (Marc Hertsens) who sets about plucking the shot from
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Hay 8i 1T h ITHsGouchGervEsGa@ifdldedgame in the way Harry is characterised, allowing him to
be a reasonably welldressed hero but also one for whom it comes with a hole in his bank balance.
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get his wife to check his wounds, before remembering and apologising.

Whilst taking over a mythic role in his social function and a movie part designed to transpose the

cinematic persona he was carrying over frorrhis roles for Sergio Leone, Eastwoodis-Harry himself

stands at a remove from the stony titans of the wastes he played in those films, forced to operate in the

real world. Harry soon finds himself presented with an encumbrance to his usual preferred way of

x] OEET ¢h xEAT EAG0O AOlGtingiakndr, Ghicol Ghnzdled (RenOdartdniyDAtA

Harry has long been a loaded film to contemplate despite being a popular classic and a foundational
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peculiar motives to play a rough game by his own rules, which had precursors in movies likBeast of the

City (1932) andThe BigHeatf Yy i ¢ qh AT A OI I A 1T £ 3EACAI 80 1 x1 AAOI EAO
anatol EOET ¢ A AT OPI A T &£ TEITATT EAG Dhe Hidd®B@Pbirtyi £ AOAT 1 EQO A
Harry certainly drew up a fresh blueprint for use in infinite variations over the next few decades in

movies and TV shows.
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Driver (both 1976),Lethal Weapon,Robocop(both 1987),Die Hard (1988), The Silenceof the

Lambs(1991), andBe7erj Yyy 0 qQ Ai T 1 COO0 EOO AOOAT O AT A NOAOOAI O 1 A
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and doubled-down on in The Dark Knight (2008) as glowering vigilante versus mocking anarchist owe
AOGAOUOGEET ¢ O (AOOU AT A 3 AT O#8rd tragedlaugh Blrealy trriel vedyl 1 8 O
Jokerlike. Siegel expected a lashing from liberal critics and viewers and got it at a moment in a time

when, amidst the wane of the Counterculture moment which he and Eastwood had parodied on their

earlier collaboration# 1 T CAT §1968), & ré€adidmary spasm was manifesting. Concerns over street
crime and social breakdown and the possible necessity, even desirability of vigilante action were on the

boil and questions about police ethics and limitations were being vgorously debated from all corners

just as they are today Dirty Harry is still often caricatured as a fascistvigilante mission statement. Still,
moviegoers embraced the film to such a degree Eastwood was finally, firmly established as a major
Hollywood star, and he returned to the title role four times.
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Whilst both films owed much to the success ofBullitt (1968), a movie that did for the modern detective

what James Bond did for spies in crystallising the idea of a cool coirty Harry and its slightly more

reputable and thus Oscargarlanded companion The FrenchConnectiongave the cop drama a hard,

grim, violent gloss and reinstalled it as a vehicle of gritty entertainment in pop culture. The film had

immediate real-life roots in the mythosof OEA AT 1T OPEAOT 601 U O1 AAOGCEO : 1 AEAA
over San Francisco in the late 1960s (and likBullitt drew on reallife detective Dave Toschi as a model),

although analogue Scorpio has a rather different modus operandi, and a few other murderases were

AOAxT 11 O1T18 4EA EEI T80 Alibl A AAOAI T pdndiifl® OAx OEA
screenwriting team Harold and Rita Fink and then given rewrites by a credited Dean Riesner, a very

experienced writer for TV westerns (and former chld actor), and uncredited young talents Terrence

Malick and John Milius. Milius, as well as introducing the totemic sense of gun lore, took Akira

+ 001 OAx A8 O A OBEtiaDod (1940 ak & mddél i defining Harry as an isolated man and

doppelganged Of OEA EEI 1 AO EA8O AEAOEI Ch xEEI 00 - Al EAESO O
sequel,Magnum Force(1973). A battery of major stars turned down the role, and in the end it was

Eastwood who took on the project with his own fledgling production company Malpaso.

o -

Eastwood had sinceThe Good The Badand The Ugly (1966) been looking for the right vehicle to cement

the stardom he gained in Spaghetti Westerns as legitimate in the Hollywood sense, and after a couple of
straight Westerns including 3 EACAT 6 0 0001 OTwo MHel Foy SBilS&a{ 1970 sAd theE O E
ill -advised turn to musical comedy inPaint Your Wagon(1969).Dirty Harry finally presented him the

ideal chance to graft his squinty, taciturn gunslinger act onto a contemporary scene, and the much

i EIT EAEAA ZATEI EAOEOU 1T £ OEXORERAOAAOEDDOODABDEDOT DOOAT
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from Sudden Impact(1983)z depend onthe nearO Ui AET OEA DAOAADPOET T 1T £ %AOOxIT T
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familiarity. Eastwood never plays Harry as particularly physically dominant or cocksue, often seeming a
beat or two out of alignment with the world around him, as if tired and wired all at once. His clenched,
oddly undulating drawl conveys hints of ennui and contempt as well as the struggle he has day in and
day out keeping his behaviour and reactions on an even keel.



More crucially, Siegel, who began his career as a studio artisan prized for his montage work and had to

fight to be given a shot at directing, Siegel, whose feature directing career had nearly ground to a halt in

the mid-1960s like many other Old Hollywood talents, confirmed his comeback after auteuristminded

critics had kept candles burning for him with a movie that looked and sounding almost supermodern.

Siegel had been wrestling with his ambivalent feelings aboutystice and policing since his debut

feature The Verdict (1946). That film set in play many ideas and images repeated iDirty Harry , from

the opening bell chimes to the soaring vantages and the central figure of a policeman who commits to

his own ideal of justice. Siegel returned to the theme later of a cop battling political pressure as well as

some of the same imagery irEdgeof Eternityj Yy i y Q8 3 EACAI 80 OAI PAOAI AT OAT AO
OEOEI T AOO OAx EEI 1 £0Aido-WelsBEA mdiahofistsha® dftenmas chgsend AT A 1T AGA O
traditional hero figures.

SEACAI 80 1T AOOOAI OUI PAOEU &£ O 1T OOOEAAOO EECEOEI C A& O
victimised innocents like the luckless humans oflnvasion of the Body Snatcher§l%6), the Native

American foundling-turned -avenger ofFlaming Star(1960), and the doomed protebeatnik soldier

of Hell Is For Heroes(1962), through to brutal and destructive and but existentially beleaguered



criminals as in films like Riot in Cell Block 1(1954),Private Hell 36(1954),Baby Face Nelsoi1957),The

Lineup (1958), andThe Killersj Yy 6 1 Q8 3 EACAI1 60 Ei |1 AAEAOA AAT 1 UOAO ETAI
Ida Lupino who co-wrote and starred in Private Hell 36 and just about everyone to take on anodern

cop and urban action movie lies under his influence.Dirty Harry allowed Siegel to set up these two

AOOAT OEAT OUPAO T £/ AEAOAAOAO ET AEOAAO xAOEAOA AT A DI
(AOOUBO ET AOAAOCET CIADAIOKT EA AL OBKEDI IAGK AT AT OAO 1T £ OE,
own. Siegel had displayed withTwo Mules For Sister Sarareadiness to draw on the Italian Western

template, and Dirty Harryh 1 EE A O E Klut€) Aulggkstsiihk ivfldénée of Italian giallofilm also

AOAAPET ¢ ET O1T (111 UkeBirdAvith the Er@staliPlurha@eC1A70)0n parzular, what
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cinematographer Bruce Surtees in utilising inventive and sweeping use of widangle lenses to distort

space and invert relationships, particularly evident in the opening shots of Scorpio and his vantage, the

use of much handheld camerawork, and allowing the usually hardedged texture of Hollywood

cinematography to dissolve into semtabdraction in the use of ambient light and long zoom and

telephoto lens shots. As he had already done ifThe Lineup Siegel uses the very geography of San

Francisco and its spaghetti sprawl of new highway passes and ramps to present the idea of landscape as

a trap as well as a mimeograph for the psychic and moral exigencies of the battle. This is particularly

crucial in the climax, where Harry exploits certain knowledge about how to ambush Scorpio, but also

propels much of the narrative, including the long central sequence where Scorpio forces Harry to run all

I OAO OI x1 ET EEO AOOAIi DO OI DPAU OEA OAT Qhoth ET 1T OAAO
counting on Harry and Chico being cleverer in arranging for a radio linkz and informs the more
sociologicd AEIT AT OEI 1T 1T &£ OEA OOI OU8 (AOOU AT A #EEAI 80 11AC

through the intestines of a modern American city, encountering lovers, hookers, muggers, gays, and
would-be suicides, small fry at swim amidst neon blooming like ocean ctal all looking for their own
personal oblivion, behaving in ways that would have been kept hidden away just a decade before. Only
cops like Harry and Chico have to engage with such a world in a spirit of obligation.
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properly for the first time, tearing up the newspaper page and unpacking his rifle for arother killing,

this time taking aim at a gay couple having a date in a park. Luckily one of the patrolling helicopters

spots him before he can shoot, forcing him to flee. Harry and Chico, patrolling in their car, cruise the

district as the sun goes down aml Chico spots a man carrying a suitcase the same colour as what Scorpio
xAO AAOOUEIT Cg ET OAOOECAOET ¢ (AOOU EETAO EOB8O 110 OEAE
brawlers who take him for a peeping tom: Chico intervenes but Harry insists on letthg them go, taking

it as an occupational hazard. Called in to intervene as a man (Bill Couch) threatens to leap from his

death from a rooftop, Harry lifted on a fire hoist and instead of playing placatory with the man

provoking him into lashing out so Harry can knock him and bring him back to the ground.

4EA - AUT 080 BOABDMAIOGEEAGUEOPAAAG AU AT OxAOET ¢ EEO AAT Al
U
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peeping tom prefigures the later stakeout scene, where Harry finds himself fascinated by the human

scenesRear Windowlike (1954), he spies through windows. Scenes glimpsed include a wife chewing

out her husband and a hooker stripping down to her birthday suit and meeting a swinger couple,

I AlTECET C (AOOU Oi Aii 1T AT Oh 0910 I xA EO O1 Ui OOOAI £ Ol
early on in his conversation with Steve, stems from the death of hisvife in an accident caused by a

drunk driver, a tragic turn Harry later explains with a note of intense world-x AAOET AOO O #EEAT 8C
Norma (Lynn Edgington). Earlier in the film, Harry and his long -time colleague and pal Frank De
Georgio (John Mitchum),AO $A ' AT OCET OAOPITAO OF #EEAT 830 NOAO
AU 11 6Ei ¢ OEAO (AOOU OEAOAO AOAOUAT AUoh 1 EOOETC A
OEA Oi11AAI1l xEOE OAOPAAEAI T U OPEAEOS8O

Eastwood might well have beenremembering this scene for his ownGran Torino (2008) decades later,
with its meditations on how working class culture revolves around the giving and taking of insults as a
sort of totem of authenticity and ironic fellowship. In context it serves more as a sort of sarcastic piece

i £ OOIT1EITC ET EOO I x1 OECEOh iTAEETC AgPbAAOAO
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but his real atitudA 01T O1 AEAOU EO 1 AAOI T 66 AOGAT O1 EEI OA
guy who defends everybody on the social ramparts, and the mediating figure who ushers people
representing outsider groupsz Chico in this film, a female partner in The Enfacer (1976)z into his zone
AT A AOGEIT 6h AT A OEA OIiI GEi AOGA EAOAO T £ OOAE EECOOAO O
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own conversant climate, neither man forced to play the hard-ass boss cliché with him, but rather

portrayed as men who have experienced the same moral and psychic exhaustion as Harry but retained

Ol i AGEET ¢ EA AT AOT1 80 EAOGAR &£ O AAOOA«Dshduid BnowhHod OA8 O) OF
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In the morning after their night -time patrol Harry and Chico are called to the sight of what quickly

proves to be another successful Scorpio killing, leaving a black teenager gruesomely killed. On the

theory that Scorpio will return to the same building he was spotted on earlier, Harry and Chico set up

an armed stakeout to ambush him, resulting in a shootout: Scorpio again manages to flee and kills a cop
AAOGEET ¢ O1 ET OAOOAT A8 3EACAI 80 AAOAT I EA OATOA 1T &£ EOII
01 AARO A EOCA O OAOGET ¢ OE hid nedd 2thels | whilst Scoipi® idmséifishifefed 3 AOA 04
a juicy target in the form of a Catholic priest who, as Harry tells Chico, volunteered to be bait. The

eruption of violence here, as Scorpio proves armed not with his precise and artful rifle but a machia

¢cOi h OO0OT O OEA cO1l ZECEO ET O1 A1l APEOI AA 1T £ OOAAT xAO¢
Ann Mary Deacon, and double his ransom demand for her life, claiming to have buried her alive with a

depleting oxygen supply. He rings Harry from public payphones and forces him to crisscross the city

becomes an agonising comedy of encounters that underline his journey through the city as an

exploration of the night.

Harry is forced to fend off some muggers who attack him a dark tunnel by bradishing his ferocious
AEOAAOI h EO i11 AT OAOEI U pPiI O1 ¢CAA ET O AAOPAEO AZEOAO Oi



calls before he can get to the phone and Scorpio hangs up, and contends with a young gay man (David

Gilliam) he encounters in MountDaOEAOT T O0AOE xEI [ EOOAEATIT U OEET EO EAS
EECEI ECEOO (AOOUBO AAOAAA OAT OEAEI EOU AO AOOAT OEAI T U
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monument at its heart, where Harry is ordered to meet Scorpio at last: Scorpio has an appropriately

vivid sense of moral irony in forcing Harry to seek out such a symbol as the moral crux of the world only

to turn itinto an arena of cruel OU AO 3 AT OPET [ AEAO (AOOU O1I 60 AOEAA EI
ET OOAT O1 U 1 AEET ¢ &OAOAEAT 1 ETEOh O4EA080 A AEGC 11A86C
EA8O CIEIC O 1AO OEA EEAT APPAA CEOI AERG GEIAAIED AOOE

Chico is shot in the ensuing battle but Harry manages to stab Scorpio with the secreted switchblade,
sending the killer scurrying off with a severe injury and without his ransom money.

The ferocity of this movement strays closeto the surreal, with Siegel building to matching low and high

angles, from high above on the cross as Scorpio closes in on Harry from behind, and a pokaff-view

OET O &OiI I (AOOU EEI OAl £ 1TTTEETC OP OEA AKBIha060 EAECEC
transforms a public monument into a manifestation of mockingly unattainable divine grace. The steady
whisper-scream build of tension reaching its peak as Siegel briefly cuts away to the nedorgotten Chico

dashing to the rescue and the jagged, pa-inducing cut from Harry plunging the knife into Scorpio to

OEA EEI 1 AOBO OEOEAEEiIC i1 OOE UAxET ¢ ET OEA AEOAI A 1T &
OAOO AEOPAOEOU ET OAOOET ¢ AT A OOI OUh décpekdddbn®® AAOOAET |
the dreamlike and the fetidly neurotic in his previous film and perverse companion piece,The Beguiled

The visual intensity and edge of the surreal returns when Harry, now working with De Georgio, tracks

Scorpio to Kezar Stadium becausa clinic doctor who stitched up his leg recognised him: as Harry

chases the assassin De Georgio turns on the lights that arrest Scorpio midfield, brilliant lights freezing

the fugitive mid-£E AT A AT A OAOAOOET ¢ EEO Al A ( Asemsjd@minghisi A A0 (.
shoe into his wound to extract the location of the kidnapped girl.
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all the more enraging to the cop as the killer keeps on trying to maintain the game of obfuscation and

deflection in demanding a lawyer and declaring his rights, giving way to an awesome aerial shot as

3 E A C&ried,@s ifketreating in horror and also with a certain discretion, flies back and up into the

night, leaving cop and killer stranded in hell on earth in a moment of gruelling squalor and pain whilst

the arena of light about them dissolves into darknessThe raw sturm-und-drang of this vision gives way

01 EOO Oi 00U Eiil AREAOA AEOAOI AGE8 (AOET ¢ AGOOAAOAA OE
bedraggled corpse is dragged out of a pit in a park overlooking Golden Gate Bridge, Harry silhouetted

against the sickly dawn light and looking across the bridge in utter solitude, failed in his mission and

AAAAGAA AO A T AT AOGAT EZ EA OOEI1 OEETEO EA8O AT T A OE
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between him and the killer: he might do terrible things but at least has a force majeure motive to claim.
Harry works for a society and a motive he bekves in but feels increasingly frustrated by its niceties;
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and complex ones.Magnum Forceset Harry in deadly conflict with a gang of genuine, organised

vigilante cops. The Enforcerhad him forging respect and amity with his new female partner and finding

unusual common ground with a black revolutionary. Sudden Impactsaw him romancing a woman

engaged in a vendetta wiping out the men who raped herThe Dead Poo} Yy BaQh A Ci 1T £ZU0 AT A O
retread, sported a vignette where he tried to find a norrviolent and non-indulgent solution to a

hooligan trying t o play to television cameras. Such variations on a theme were worked whilst

i AET OAET ET C (AOOUBO AAAAOO NDry®&rk isefids oddly dhgainghila EAT PAA
human level although they never risked going as far agrenchConnectionll (1974) in deconstructing

their prickly cop lead, and the price paid for such shading was Harry changed from a proper antihero

into something more safe and familiar. Unforgivenh OEA £EIT 1 1T £O0AT ET OAODPOAOGAA AC
for his violent movie past, redly actually exists on a continuum of provocation and questioning in his

career leading back toDirty Harry .

(AOOUBO OOAOANOAT Oh AOOEOEIT ¢ AT AT 01 OAOO xEOE 1 ACAl A
(Josef Sommer), seesthedetecnve@oOlAAEAA AU OEA $1860 EAOOE OPAOAEAEI
OEA AAOA ACAEIT OO 3A1 OPEI AAAAOOA (AOOUBO AAOQEIT O EAO
film in one regard as an angry portrait of legal bullshit getting in the road of puttin g away an obvious

i Al AEAAOT Oh AT A EOO 1100 EAAAOGET OOh &I O A Al D 1T £ (
21 OEET 80 DI ET 008 4EAOQ -AONEMhA E GH@06 0 TTOE@AT ADAOFTOO AUA N TAA
allowed to sound withduA1 1 ET ¢ T1 OAO | £ OECEOAT 6O AT CAOq O7TEAO AAI
EAOed6 (AOOU NOAOOEION @OAO OI7TABE IOBIAAED xHI O EAOed O4EA $1
ur 6611 1 A0 O606hoe 271 OEET OAOI 00608 / A ARIOOOADG BOAAI &EE 1 £A G
AAAAOGOA OEA AOAEAT AA O1 AAROOOAT AOG xEAO A 111 006A0 3AT OF
verdicts. But this identification is double -edged, as Harry does some despicable and dangerous things

that go far beyond the pale but al® implicate the viewer: if you were in the same situation and felt the

OAT A 1T AGAT 1T &£ PAOOTT AT AT A POl ZAOGOGET T Al OAODPI T OEAEI E
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between animalistic will and evolved conscience, and beneath the deep underlying root where the two
fuse into a base instinct for violence that can provoke and be provoked, a problem the very concept of
justice attempts to reconcile. Scorpio uses crime to make himself godlike, and forces Harry in turn to

Ai AOAAA OEA AOOOEOE8 (AOOUBO AAOOI AO xEOE AOOET OEOU
I £ EEI OEAO ET1x0 xAll xEAO08O0 OBEAOCAINA AOT DPARIOOADIOE G
as the gamester villain changes the rules when it suits him. Meanwhile Harry, happy to have Chico carry

iIT AO EEO PAOOT AO TTAA EA OAAI OAOO #0171 EEO xI1 01 AOh
intends to leave the force, a decision Harry tells Norma is the right one for them as the two have a

iTiT ATO 1T &£ NOEAO OA&EI AAGEIT 11 OEAEO 1 OOOAI OI Of AT 00h
Norma meditating bitterly on the stream of abuse turned on her husbard for being a cop, and asking

(AOOU xEU EA pOOO Obp xEOE EOh EEO 111U AiiTiT AT O EO 0)

The portion of Dirty Harry A £O0AO 3 AT OPET 60 OAlI AAOGA OAIT EAOGAO i OAE T &
narrative flow, with Harry reduced to following Scorpio around town, even as the tension resets on a
slow burn and the air of malignancy gains new substance. Scorpio thinks up a ploy to fend him off, and



plan he takes to the extreme of hiring a Black tough guy (Raymond Johnson) to beat him ta bloody

pulp so he can then claim Harry did it and make appeal to the protest crowd. Scorpio provokes the

heavy with a racial insult to ensure the beating is particularly convincing, and gets more than he asked

for, in a scene laced with grotesque under® OOAT OOh ET Al OAET ¢ xEAO OAAI O 3A1T O
in ugly provocations and suffering. Scorpio is a peculiar villain in his lack of any specific identity,

presented as a Charles Mansosque figure in seeming like a renegade from the eternal undedass of

human flotsam who has evolved his own crazed philosophy that seems to fit the cynical times. Like

Manson, despite his hippielE OE A £AFEAAOAOET 1 Oh EA8O AAOOAIT T U A OEOOI Al
greedy, trying constantly to convert his willingness to give and receive violence into multiple forms of

POl ZEOh xEOE EOI EI1 EAOEI ¢ bPi 1l EAAT AT 1T EEA (AOOU jO$IT8C
much money in the bank as any ransom cash.

The beating at least gets theresult he was hoping for: after telling journalists Harry assaulted him, the

AT EO &I OAEAT U T OAAOAA AU OEA #EEAAZE O OOAU xAll AxA
to discipline him, which Harry warns him is exactly what Scorpio wants. Hary is of course right, as

Scorpio cleverly attains a gun by assaulting a liquor store owner known for defending his store with his

pistol, and uses this to hijack a school bus full of kids on their way home along with their terrified driver

(Ruth Kobart), AT A OAT AxO EEO OAT O1T i1 AAI AT A8 4EA EEI T80 1 AT EA
trapped children to sing schoolyard songs with increasingly crazed and abusive fervour. Meanwhile

Harry finally refuses to be involved in yet another attempt to buy the killer off when the Mayor offers

him the task. This time instead, knowing Scorpio is heading for the airport, Harry waits on a railway

bridge over the road and leaps upon the roof of the bus as it passes underneath.



3EACAT AOQEI AOglithpse & AdrmOon thé idye, gBmiOyQiGht after Scorpio has freaked out

all the kids as the embodiment of a childhood nightmare, as an iconic moment of imminent

comeuppance to be delivered by a resurgent and purposeful hero, echoing back to the firsighting of

John Wayne in Stagecoach: however tarnished, Harry is finally restored as the heir to the gunslinger

tradition, and a few shots later Siegel has Harry walk out of a cloud of swirling dust in reference this

OEI A O %AOOxT1 1T Ad O thédbl tud d AKiBDIADAIAS (R084). Siéyel is giving a

miniature genre film lesson here as well drawing parallels. The subsequent battle is very restrained by

modern action movie standards, as Harry tries to keep his purchase despite speed a®dAT OPET 8 0 AOI 1 A
before he is hurled from the bus roof as the vehicle swerves and crashes to a halt before a rock quarry.

Scorpio and Harry have a running gunfight around the quarry, a setting that again underlines the nee

Western feel whilst also encompA OOET ¢ 3 EACAI 60 DPAT AE AEdge offtetnityc T AOOOOEAI
before Scorpio snatches up a young boy fishing to use as a human shield.
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weapon only to lift it again and knock Scorpio on his ass with a welaimed shot to the shoulder. That
OOEI 1T EOT 80 OEA AT Ah AO (AOOU AAI Ex0DBER GERA AEAOAA OEHA I



I T1 U zBACBRegpo, beingwhoheisOAEAO EEO AEAT AA8 7EEAE DBOI OAO EEO
AT 1T A1 OAET ¢ AAO T &£ OEOI xET ¢ AxAU EEO )1 ObPAAOI 060 OOAO
ET OPEOAA AU ' AOU #1171 DPAOSO 7 EIHighNobm (f052A Edstivapd viaE A OAT A AC
afraid doing it here meant the audience would think Harry was quitting the police force, whilst Siegel

argued it was simply a gesture meaning he was throwing away bureaucratic limitations, and Pauline

Kael took that further to mean he was becoming avigih 1 OA8 0AOOI T A1 1 Uh ) 380A Al xAUC
with the gesture in High Noon, where Kane, whilst still a dedicated believer in justice, signalled

nonetheless in the brusquest manner possible he would no longer be the patsy of a community that did

notsupporO EEi 8 (AOOUBO CAOOOOA OEI EI AOI U OECT Al 6 OEA OAI

What is certain about this last shot, zooming out to an on-high remove again as the paltry plop of the

star hitting the water is heard and Harry turns and headsback towards the bus with a stiff, grave march,

xEOE 3AEEAOET 80 CGCAT OI U i1 001 £#01 1 OOEA 11 OI 01 Anh EO OE
satisfaction because many have died, even if the necessary act of shooting the mad dog is done. The

great and perpetual problem is that however much we fantasise at being the upright avenger, the hero

on the range, the duellist in the dust, such a solution only ever comes too late, after the crime.

And Dirty Harry , whilst delivering on that primal and eternal duel, is ultimately most memorable

because it keeps that other, sorry truth in mind.



Wonder Woman 1984 (2020)

0AOOU * Awardr dmanEEDOrPvias a solid, welmade movie that nonetheless suffered from

a very average scripind some dubious casting and directing choices, as Jenkins felt her way around her
first big-budget spectacle and tried to negotiate the house style. Nonetheless it came out at just the

right moment, and so orgiastic was its reception a sequel became inétable, notwithstanding Justice

Leaguej a1 Yaqh A AZEI I OEAO OECT AI1 AA Aiii1c¢c OEA xAU OEAO |
711 AT8 O0OOET AA8O ' Al " AAT O0q 1 EEAA OETAA 7101 A 7A0 ) xE
(Chris Pine) still raw afteraA AT OOOU8 31 *ATEET O EAA O AOAAOA A OANO/

established continuity but could deliver on the expected, unleashed heroic potential of the title
character. Wonder Woman 1984splits the difference on several levels, commencing witha long
£l AGEAAAE O1 S$EATA8O0 UI OOE i1 4EAI EOEUOAR xEOE EAO UI
Olympian sporting contest, which she takes an early lead in, only to be knocked off her horse and then

chastised when she tries to cut corners. Tt sequence, as well as giving the special effects and stunt

teams something to do, seems to have been created mostly to allow Robin Wright and Connie Nielsen

Ol OAOOOT AOEAAEI U AO S$EAT A0 1 AT OI O ATA AOT O '1 OET PA
formative lessons.



In 1984 Diana is performing clandestine superhero work whilst generally living a seleffacing life as an

expert in antiquities at the Smithsonian, still pining (ha) for Steve but striking up friendship with her

dorky coworker BsOAAOA - ET AOOA | +OEOOAT 7EECqQh xET ET 0001 DAL
charisma and poise. Not long after coming into possession of a seemingly worthless crystal recovered

from a trove of South American artefacts being peddled by some thieves Diantok down, Barbara soon

seems to be courted by Maxwell Lord (Pedro Pascal), an entrepreneur weknown from TV infomercials

who offers easy investment in his oil drilling empire, who proposes investing in the museum. Except

that Lord is scarcely more thana conman only just keeping the facade of his business afloat, and his real

object of desire is the crystal, called the Dreamstone, a legendary talisman capable of realising a single

wish for anyone holding it. Diana has already accidentally proventhecry® A1 6 0 BT x AOh EAOEIT C x
Steve back into existence whilst seeming to inhabit the life and body of a hapless yuppie. Diana and

Steve quickly resume their passionate relationship and Steve is delighted to be introduced to the

i TAAOT x1 01 Ah fAdedwitddak side ofAheiGhalell miracle, as Maxwell captures the

AOUOOAT AT A ETGCATEI OOl U xEOEAO OF OAEA 11 OEA OOITAGC
ultimate power over the world.




At first glance Wonder Woman 1984seens to have no particularly good reason to take place when it
does beyond a broadly nostalgic vibe and keeping the drama at an appropriate remove in the series

OAOOET ¢c8 *ATEET O AT AOGI 680 AOGAT 1 AAT 11 OEAOtd AT U DPAOEI
Hollywood and Gary Numan. There turns out to be a vaguely honourable motive in this, as Jenkins sets
AAT 66 PAUET ¢ OOEAOOA O1 OEA AOI AAh 11T OA AiTi11 O0O0OEDI AT/

to Raiders of the Lost Ar1981);The Philadelphia Expgment, Night of the Comet(both 1984), Top

Gun (1986), and the Christopher Reev&upermanfilms as well asSupergirli Yy prnqs8 4EEO EO1 80 O
spin for the Warner Bros-DC franchise, as bothAquaman (2018) andShazam!(2019) eagerly chased the

samer Ol OAT OEAEI EOU ET OPOOTEI ¢ OEA Ci OEEA OITA 1T & : A,
in recreating the vibe, getting Hans Zimmer to deliver a big, brash, chorusinflected score, and staging

Al TPATEI ¢ EZECEO ET A | thythe géotyAamdydun @heoBsicDiolidls, ET OAAOA /
having Diana swap winks with a small girl whilst easily tossing dimwit criminals around.

Much of the strength of Wonder Woman 1984and its problems both stem from its core story elements,
which are remarkably true to the flavour of a one-shot silver age comic book or an episode of the Linda
Carter show, or any number of other fantasyadventure TV series. The Dreamstone is a McGuffin
smartly used as both the fulcrum of the central plot and one that enalles emotional arcs, most
specifically by allowing the return of Steve, rather than going down the route of the TV series, which
resituated from the World War Il era to the present day and simply substituted Steve with his lookalike
0118 "00 AEGRG AIO@ xA®OHDIT 1117 ¢ch xEOE AAT OO0 Al EI
than twice that length, whilst lacking a truly formidable opponent for Diana to go up against. Which is,
to be fair, not necessarily an inappropriate gesture for a Wonder Woma story: the character was
always supposed to represent a more positiveninded brand of heroism with a redemptive and

nurturing dimension. In this spirit, Jenkins and her co-screenwriters Geoff Johns and Dave Callahan
spend a deal of time developing Barbaat and Maxwell as characters with an empathetic edge who
nonetheless fall fatally under the spell of the temptation to reinvent themselves as winners, wielding all
the cruel and maniacal impulses they associate with such people thanks to their life experiece.
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Maxwell, understanding that the stone takes something for everything it grants, uses it to fulfil wishes

whilst claiming his own portion, allowing him to amass colossal fortunes and influence, all for the sake

of making himself into the figure he desperately wants to seem like for his son, Alistair (Lucian Perez).

31117 EA8O OOAEAOEI C ET DAI Bl A 1 EE A Wdked), vithb wahtEthd ET T AE O 2
ancient kingdom his family used to rule restored, only to find it sealed off by a colossal wall whilst Lord

walks off with his private army. The effect of such unleashed power quickly becomes terribly clear as

the colliding nature of wishes drives the world towards conflict and collapse, recreating a pattern Diana

realises has befallen every civilisation to claim the artefact, the creation of some malevolent primeval

god. Lord is of course one of a few Trumpian figures to cropup it AAAT O AT T AEAOOOAOOR AT A
rhetorical harking back to the Reaganite yuppie era ironically makes it a companion piece to Sean

$ O O E FEHe Blgdt(2020), which essentially plays out as the straighfaced and realistic version of the

same period mythof big-OAT EET ch 1T AAAU [ AT OEOI xEi ¢ ObP A ciEOUU
better aspects ofSuperman 11(1980) and the lesser qualities oSuperman I11(1984) at points: like the

£l Ol AO EEI i EO OOAO $EAT AG O Otplotivhild &ish kelipind heA AOU OT AAAI
distracted long enough to let the main plot get moving, and like the latter it lacks a truly potent

antagonist and so threatens to collapse into a mass of impulses.
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Jenkins drops the pop feminist postures of the first fim, allowing Diana to simply be a worthy and

powerful figure, instead smartly starting to ask questions about her exceptionalism. She finds juice in

OEA OEAT A 1T &£ EAAI T OOU AT A T Ei EAOU OEOI OGCE " AOAAOAR 1 E
talents and traits but lacking the long, hard disciplining process. Barbara is turned from a rather nice

person who slips food to a homeless acquaintance to a bullying creep who relishes bashing the shit out

of a harassing man, in a sequence reminiscent of the opéng of the conceptually not-so-dissimilar The

Velvet Vampire(1971). Jenkins plainly makes both Barbara and Lord avatars for her interest, first evinced

in her take on Aileen Wuornos in Monster (2003), in characters who become monstrous in seeking

liberati on for the tyranny of being themselves in a cruel world. Meanwhile she lets Pine show his comic

OEAA T E£& AO 30AOA EO EAT AAA OEA OOAOAT OUPEAAI OOPAOERZ
fun sequence trying on 1980s fashion with a sense dfiscovery and delight, but without mocking his

AEAOAAOAORh AO EEO OAAANOAET OET ¢ xEOE OEA x1 Ol A 1 EOOI C
Ol AAOAOEAET ¢ OEA AOAAOQEIT 1T &£ $SEATA8O AATT1 BAAI ET OEC
jet she and Steve have purloined, with Steve somewhat improbably picking up how to fly it in a few

minutes, but leading into a lovely moment where the two jet over Washington during a Fourth of July

fireworks display, vibrant light and colour bursting t hrough the cloud like their own personal

dreamscape.

Jenkins introduces an edge of endangerment for Diana as she begins losing her physical strength as the

price she pays for her wish, which means she gets bloodied in fights and swatted around byaBbara,

who has her powers undimmed. This is another touch that suggests Superman llinfluence, although

EOG8O 1T AOAO NOEOA OAEAT O1F AT U PAOOGEAOI AOI U A@OOAT A bIi
Al OAOOATT , 1T OAGO A OifeAti(SuertMiligan). Thé&d\dreGirpridrighi fevo by Adfion

sequences in the film, anchored as it is midway by a road chase where Diana and Steve try to catch

, T OA6O AOi 1T OOAA 11 Ol OAAAA8 * AT EET O OEDPO Eghss EAO O1 3
OEABA AA COAAO OAAEIEIC i1 OA COEOOU AT A AAOOEAT O1T A A
likeable moment of heroic business comes from Steve as he gets in on the action too, a vignette that has

A AOUU ODPAAEAZEAAIT 1 UPehdps Advévédr adeidedtally, FeAkdnerd hab Adnaged to

define the eventual endzone for the superhero genre, ceding ground back to heroes for whom

adventuring is a risk and therefore are more truly thrilling. Big special effects business is limited ¢o,

which might be thankful given that a lot of the effects in view are rather weak. The major setpiece is

Diana learning how to fly unassisted, with Jenkins wielding it for purely lyrical spectacle, swinging from

lightning bolt to bolt with her goldenla O 0T h 3 OAOA80O I AAEOGAOGEIT T O T &£ EIT x O
next stage of her evolution.
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appeal to the better self in everyone on the planet, compte with a delirious reveal in the climax where

, T OA6O EEOOI OU AO Al AAOOAA AEEI A EO OOAAATIT U AAPIT U/
emotionalism reaches its operatic height before even that, as Steve begs Diana to let go of him and

recant her wish, pausing for a list kiss of desperate passion before she dashes away through mounting

AEAT O AT A OAUO OEA x1 OAO OEA ETix xEI1l AOAOA EEiIi8 ' A}
OTTATTA xEI 1TAOOOAT T U Ai AT AERA OEAABEADAADADBOORT ARx(
AROOAOO ET OEA xi1 Ol Ah ABO xEEI OO OEAGO O11 EEAI U O A?Z
OEEO OAAT Ah PAOOEAOI AOI U A0 -syedhiorhide Ghe Bah mdvddh @omAT T OOAOOC
him. Pascalis deft in balancing the disparate aspects of his character, part familiar powemad comic

book villain, part satirical take on a frantically smarmy shyster pretending to be a big shot, part

AAT ACAA 1 EOOI A Al us (A bpOi OE AdnderfvarGah (084Wiigséemd1 AET 1 U £
AO OEA 1 OOOAO 11 OA AxExAa@#iedin payindwasilongers degkig th BUSET 001 U  x A
loose; murderous glamazond T O O1 | OAE8 " 0O OEA EATAI A0 "AOAAOABO O

to inhabiting a woman with a new sense of what her body can do, matched to the nascent ferocity of
her long-quelled anger with the world driving her to destructive extremes.














































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































